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cross-vaults springing straight out of the walls, of the cellae of the
double-temple of Venus and Roma vaulted by Maxentius, of the
gigantic structures of the Circus of Maxentius, as well as of further
experiments with the problem of the circular building. This
finally culminated in a new production exemplified by the tomb
of S. Costanza, in which the dome rests upon a ring of double-
columns which separate the central structure from a barrel-
vaulted ambulatory.
The Basilica of Maxentius marks both the climax and the end
of ancient Roman-classical development, which found no con-
tinuation. But early Constantinian architects created one monu-
mental type of building which was to have a greater after-effect
than any other. The Lateran Basilica1 was probably the first
large Christian ecclesiastical building, for the tradition holds
that it is mater et caput omnium ecclesiarum. A fixed type for the
Christian basilica had not previously existed save on a small scale.
Of course certain basic principles like the separation of clergy and
congregation, and the significant relation of the whole building
to the altar, would already have been established in various early
meeting rooms. The Christian Basilica with its flat wooden roof
has been regarded as retrograde when compared with the Basilica
of Maxentius. But it is just as deliberately built on a different
plan as is the Basilica of Troves on a plan differing from that of
the neighbouring Thermae. The desire for the parallel movement
of nave and aisles could not be realized in a cross-vaulted hall.
Furthermore, a view obtained which was contrary to that prevalent
since vaulting was adopted for romanesque architecture, and the
vault was thought of as something secular contrasting with the
sacred, horizontal, coffered ceiling of the temple* The monumental
type of the Christian basilica was created by architects of genius to
serve the needs of Christian worship. It is the peculiarity of the
actual Roman basilica with transepts that the impressive flowing
movement of nave and aisles is arrested by the transepts and turned
to serenity. The creation of the Christian basilica is only properly
appreciated when it is revealed as the most brilliant achievement
of the last efflorescence of Roman architecture. A second climax
was indeed reached by ancient architecture, but it was a unique
achievement and it was final. This was Justinian's church of the
Holy Wisdom in Constantinople, grounded on a long develop-
ment that was rooted in the Hellenism of Asia Minor.
The victory of the Church resulted in a classicizing of Christian
art. It coincided with a reaction in portraits and relief work
1 Volume of Plates v, 224, b.